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MnveAdénn MamanAia
H gvwvola Tou moAwriouou kat o Adyog yia 1o og§
oto okdvdaio Tou Aumou kpduur

Sta Bacaviompla Mg QUAGKNG Aumou Mkpdur, ot Apepikavol oTpa-
TIOTEG £6E0QV OF «EPAPHOYT» EBVONOYIKEQ Bewpleq OXeTIKA pe TIG OEEoU-
OAIKEG TIPAKTIKEG TWV «ApGRwv». Onwg €ylve yvwotd ot SLApKEIa ToU
okavd@lou Tou Eéomace ota TEAN Tou Ampiiou Tou 2004, auteg ol Bew-
PHOEIG TWV ALEPIKAVEMV YA TOV ApaBikd TIONTIONS elxav wg Ty Toug €-
va BEAo tou 1973, to The Arab Mind tou Raphael Patai, mou avanapn-
yaye moAd OPIEVIONIOTIKG OTepedTuna. Ze autd To apBpo eEetdletal To
MG 1N avakUKAWO QUG NG Q-LOTOPIKIG «yVWOoNG» yla TV «Apafikr} oe-
EouaASTnTa» ané Ta HEoa EVNUEPWONG TAPEKKAIVE TNV TIPOCOXT] ard
Toug TPOMOUG HE TOUG oroioug To Ot Xpnoorowienke ya va onuade-
et épla PeTagy apePIKavoU KATaKTIT| Kal pakivouy KPatoupévou ot ou-
YKEKPLHEVN (oTopikr) ouykupia. H €upaon mou 368nke oTiG «BIKEG TOUG
oeEouaNikéG TIaBoAOYiEG KaL TV UTTOTIBEPEVT TIONITIOHIKY| orloBodpounon
Twv Ipakviv ouyKGAuYe 1Blaitepeg OUVIOTWOEG TG OUYXPOVNG «QUEPIKA-
VIKIIG» 0eEOUANIKTIG KOUATOUPAG (6nwg T yevikétepn anodoxr| Topvoypa-
PIKWV Kal oaéopc{oxto*rufd)v npamkéy), Kabwg kat v opgopulopoBia, To
OeElop6 Kal TO PATOLOHO TG AHEPIKAVIKNG kowwviag. Erurmgov n emike-
VTPWOT OTO OTEPECTUMO TG oegoualikr|q kararieong Twv ApdBwv aré-
KPUWE TNV Kawotoua XPNON TWV TEXVOAOYIWV KAl TWV TEXVIKWV — yla Ta-
PGBEIYHa, 1 YNPLaKT] ndovoBAeyia Kat n padikr Siadoor Twv EKOVWY HE-
ow JPEG, AadlktUou Kat Ynelakng ewroypapiag— péoa amd TG onoieg
napaxenkav Adyol yla To Ogg Kat EVOWUATEG HOPPEG NSOVIG Kal TIGVOU.

Epiétra-Pika MmevBevioTe
To owua wg TOMoG TOU UMEPPUOIKOU
omnv autofoypaia tou MPEptou Tou Noldv

Ta pHeoQUWVIKA owHaTa elval kat Keipeva mavw ota oroia eyypdgpo-
VTl TIOAITIOHIKEG agnynoelg. Mia kupiapxn agriynon mpoo@gpetal oG
mv 18éa OTL 0 XPLOTIaVIKOG KOOHOG oeilel va eival opotoyeviig. Mee-
TvTag To EPYO TOU povayou Mpéptou Tou Nolav (Guibert de Nogent,
1053-c.1125) BlePEUVOUKE TG TO OWHA avadelkvietal oe HETAPOPG
TWV OXEOEWV gEouoiag avaueoa O€ XPLOTIAVOUG Kal eTepGdOEOUG 0N
HECQLWVIKT] AUom.
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To BrHa TWV KOWWVIKOV EMOTNHMOV

2NV a@nynuartikn otpatnywkn tou MBéptou, ot ERpaiot — mou aro-
TeNoUV BlapKr Tou Eyvola- HETATPEMOVTAL OF MEPIBWPLAKES OKIEQ TIOU
ackoUv oAéBpla enidpaon. AvtiBeta pe 6,Tt ouxvd urooTtnpixdnke, ot
OeEOUAAIKEG KaTnyopieq mou xpnotdorolel o MBEptog dev €xouv va Ka-
VOUV TOOO He TNV MPOCWTIKGTNTA ToU, 600 HE TIG TOATIOHIKEG KATNyo-
pieg mou BlaBETeL Kal XPNOIHOMOIE! YIa VA KATAOKEUAOEL TNV ETERATNTA
He TPOTO lepapxikd. AkoAouBei SImAr) otpatnyikr): Mpwta avadeikviel
Toug EBpailoug oe dlaBoAikolq pecdlovieg mou amellolv oeEouahikd
TA XPLOTIAVIKA OWHUATA KAl 0N OUvEXela Bivel 0t OAEG TIG OEEOUANIKEG
TOU (GQVTaoIWOELG TNV OYn UMEPPUOIKWY TIAPEUBACEWY, YEYOVAG Tou
Aettoupyel omv agriynon wg effet de réel kat KPUOTAANWVEL TNV elkdva
Twv EBpaiwv wgq emnkivduvwy kat emBAaBwy ya ta xplotiavikd oouara.

Jérome Wilgaux
BaoiAikol yduor: MoMTIKEG Kal YaUnAleg Sougc
otnv apxaia EAAGSa

Ot yapnAieq mpaktikég Twv apxaiwv EAMVwv Tupawwy kat Tov -
YEHOVWV TNG EANNVIOTIKYG TEPLOBOU TAPOUCLAZOUY EVIUNWOLAKEG OpOL-
6TNTEG (N TMoAuyauia, o YAUog e OUYYEVY] O KOVIWG BaBud, dnwg kat
0 YAUOG pe TNV yuvaika Tou TpoKatdxou oTov Bpdvo) Kat ¢paiverar éti
OUXVA TIPOKUTTTOUV WG aKpaieq eMAOYEG, TOU eppnvelovtal wg BouAn-
on Twv povapxwv va dlagoporonoldy and Toug }\f)mouq TOA{TEG Kau
Toug urnkdoug Toug. Mia TEtola UTEPPACT TOU HETPOU Xapaktpile
YEVIKOTEPQ TIC CUUMEPLPOPEG TOUG: TOOO TIG TIOAITIKEG Kal TI ogEoua-
ANKkEG 600 Kal Tnv emhoyr Twv oulUywv Toug. AUTOL OL YApOL TPOKU-
TITOUV €T01L WG AMOTEAEOHA TWV TONTIKOV Kal SUVATTIKWY TOUG oTpatn-
YIK@YV, eMeldn ot pev embupolv va TMOAAMAAcIdoouv Tig Oupayieg
TOUG, eV Ol de erudSLHKOUV ETOL va VOMIHOTOoouvV v e&ouaia mou
katéhaBav. Ané autiv v evalhayr Yivetat oageg Ot ot autol ol yé-
poL Bev TIPEMel va PeAETNO0UV HEHOVWHEVA AMA PMopolv va TomoBe-
™OoUV 0To CUVOANKS TIAGICIO €VOG CUOTNHATOG ToU dlakpivetal and
NV PeydAn Tou aoTtdBela Kal TOV OUVEXT) EMAVATPOOBIOPIONS Twy O8-
Oewv Tou kaBevde xwplotd. H ouvolkr duvaukn dev eival vonm na-
PA HOVO EeKTIUWVTAG TNV onpacia TNG OxEong avtalayng, dnAadn To
kEpdogq ekefvou Tou Bivel oUZUYO Kal TO KOOTOG EKEVOU TOU TNV Aap-
Bdver. Ot ydpol petafl adeAwv EPXOVIalL WG GHEDT OUVEMELD QUTAG
NG UTIOYAMIKAG ETIAOYTG.
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Brigitte Pérez-Jean
H KOIVOKTNHOOUVN TWV YUVAIK®V Kal TWV MalSlwV:
H mpdtaon tou MAdTwva Kai n KELTKI) TOU ApIOTOTEAN

H KOWOKTNHOOUVN TWV YUVAIK®V Kal Twv maldliv my oroia glonyei-
tal o MAGTwV oto TEUTTOo BBAD TG [MoAITeiag Kal N OXETIKN KPUTIKY
Tou AploToTéAn oto deltepo BIBA0 Twv MoATika@v TomoBeTouvTal Ot
OUVOPLAKY YPAaHu HeTagu nbikng kat TONTIKNG. O PeaNOTIKOG Kal
MPQYHATIOTIKOG XAPAKTIPag G KPITIKAG Tou SEXETAL €5 1 TAQTWVIKY|
noATela, av Kat oxetideTal pe To {ymua g outoniag, ompiletal oe
AOYIKA ETUXEPHHATA EVW ouvApa ETuMPOCTIBETAL O QUTIV Kal {ia Kol
VGVIKO-TTONITIKY dtdotaot. Mdvew ar’ 6Aa OpwG, autd ToU MPOOAITIETAL
oTOV SWKPATT, Yl TOV Omoio N KOWOKIMHooUvn Twv YUVAIKWOV Kal TV
naldiov oV TAEN Twv QUAdKWV amoteAel «J€yloTov ayaov» ya Ty
noAtteia, eivat n BoUANOH TOU va EVOTIOUOEL TNV TOAN OTO HEYLOTO
Babud. Ma tov APLOTOTEAN, Ot BepeNwdelg Evvoleg TG nowng naifouv
oroudaio péAo omv ToATikn. ‘ETol, oL oxgoelg avewvupiag kat 1 SlaAu-
on ™G PNag, Twv oroiwv yivetal mMPOEevog 1 TIAQTWVIKY KOLWVOKTTHO-
olvn, katayyéNovtal oto 6voua Blaitepa G aplototelkrg niag. Ot
QpeTég TNG OWPPOOUVNG Kat TG eAeuBepldTnrag dev aokouvral Otn
oxéon G Piag napd und Tov 6po 6Tl arornoloVpeba pia TEtola Kol-
vémTa, MpdyHa mou onpaivel Kat ekeivn Twv ayabaov eriong. H Ktk
SuWG TOU APLOTOTENN anoowwrnd to {Tnua g oefoualikrq eheube-
plag To oroio MEOUTOBETEL 1 KOWOKTNHOOUVT TwV yuvalkwv. Me 1§ Xw-
pig KOWVOKTNHOOoUVN, ot yuvaikeg eEakoAouBolv va Bewpolvtal wg Op-
yava anig avanapaywyrg. H mpdétaon, otoug Népoug, yia kowd yed-
pata Twv yuvaik@v avoiyet éva véo medio diepelvnong avagopika pe
n oM TWV YUVAIK®V oTnv TIOAITIKY) OKEYN Tou TMAdTwva.

Athena Athanasiou
Discourses of the veil: gender, sexuality, nationhood
and the metaphor of the «other woman»

The essay examines the gendered and sexual implications of natio-
nal citizenship in the context of the so-called «war of the veil> in pre-
sent-day France, a conflict that has come to condense the multiple anti-
nomies underlying the legitimization processes of political sovereignty in
«new Europe». It is argued that the figure of the «veiled Muslim woman»
operates as a limit-figure that signals the workings of gender and se-
xuality in the formation of modern nation-state’s foundational narratives,
imaginaries, and regulatory fictions: since the emergence of the concept
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of modern national citizenship at the end of the eighteenth century in
Europe, the categories of citizenship, social contract and nation-state
have been founded upon inextricably entangled gendered, sexual, racial
and colonial demarcations. The essay proposes a cultural reading of
the «Muslim veil» as a Western fantasy that emblematizes the complex
ways in which the colonial(ist) relation is constitutively gendered and
sexualized. In evoking and mobilizing orientalist sexual and geopolitical
fantasies of «opening» or «removing» the veil, as well as of «uncovering»
and «liberating» the women, the West's obsession with the veil performs
a crucial role in the construction of the European colonial and postcolo-
nial subject.

Kostoula Kaloudi
Eroticism, sexuality and state repression

in the movies: A review

The cinema is considered to be the best way of expressing the
world of dreams, emotions and instincts. Practically from its inception,
erotic scenes have been a vital part of the cinema. Love in its various
and varied aspects has been the common denominator found in all ci-
nematic forms.

Censorship, holding the cinema responsible for a hypothetical corru-
ption of morals and the decline in ethical values, has limited its free-
dom of expression, under the pretext of reestablishing a proper moral
order. Scenes are cut, films are banned and other restrictions arbitrarily
applied, in an endeavor to manipulate the cinema and make it more
amenable to conformist ideas.

Dimitrios Paleothodoros
Male domination and female sexuality
in Classical Athens. Iconographic Documents.

Serious work in the field of the history of sexuality in Ancient Greece
is a recent phenomenon. The school of thought inspired by Foucault
and Dover has mainly focused upon the study of sexuality as a means
of projecting the domination exercised by the Athenian citizen upon the
other social groups residing the city (women, children, slaves and me-
tics or strangers). On the other side, feminist approaches that appear at
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about the same period, have explored the question of women's «visibili-
ty», mainly in the context of Athenian society, which is more known,
thanks to a great wealth of philological sources, though these sources
are mainly the product of male authors. At the end of the 80’s the inte-
rest of specialists moved towards the question of interaction of the two
sexes. This was a period when gendered interpretations prevailed. Ico-
nography and especially the imagery on attic redfigured vases, which is
one of the main sources for the study of sexuality in the ancient world.
However, this material is subject to the same methodological problems
as the written sources. In this case, however, the situation is even more
complex, as it is proven that the users of vases are the women of
Athens themselves. Who intervenes to the production of images repre-
senting women, is the main question: the male vase-painters, the fema-
le users of the vases, or, at the intermediate stage in the chain, the ma-
le protectors and relatives of the latter? It seems that the third group
plays a pivotal role in the making of images, as they are the persons
who choose the imagery idealizing female life and sexuality and its spe-
cial moments (for example the marriage or some household activities).
It is a possibility, however, that images, being a priori ambivalent, are
subject to varying "readings" from the part of their ultimate, female,
users, despite and contrary to the expectations of men.

Georgios N. Vasilaros
«How fell a power to reside in a kiss»:
Xenophon about the kiss as a kind of power

In this paper is examined the original (for the classical Greek litera-
ture) socratic conception, according Xenophon, about the dominating
character of the erotic kissing. Then is studied the analysis of this the-
me as regards the behaviour of two xenophontean political models,
Agesilaus and mainly the Cyrus the Elder.

Manolis Stefanakis
The power of coinage: Buying love in ancient Greece

Prostitution in Greek antiquity was early related to coinage, the new

form of money, which appeared towards the beginning of the 6th cen-
tury BC. Ancient Greek sources contain plenty of references, not only
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as to the many different types of female and male prostitutes, but also
as to the prices and costs of the sexual market. Their testimony, combi-
ned with the attic vase-painting from the beginning of the 5th century
BC and the relevant, contemporary, coin evidence, point to the end of
the 6th and the early 5th centuries, as an era during which coinage
started being used to buy sexual services. Noteworthy is the wide ran-
ge of prices that the different types of prostitutes charged during the ar-
chaic and classical periods, while the relation of prostitution and coina-
ge seems to have had further social symbolisms.
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